


" | have experienced all the excitement of romance, 

as | have gone back into those immensely remote ages, 
and watched those shores along which these enormous 
and heteroclitic beings walked." 


- Edward Hitchcock, Professor of Natural Theology 
and Geology and President of Amherst College, 1848. 
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A note about this issue's cover: Tyrant #1's cover was colored by none other than Gerhard of Cerebus fame. 


Thank you, amigo, and special thanks to Mark Martin, who colored the mock-up version seen in the distributor 
catalogues and advertising. 
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UVRISE OVER À LATE CRETACEOUS OCEAN... IT 15 
THE MOST RECENT IN A SUCESHOV OF SEAS WHOS CAVE SHUMMEREDP 
ACROSS THE CONTINENTAL INTERIOR IN THIRTY (MILAN) YEARS: 


TEN MILLION YEARS AGO, THE OCEANS WESTERN 
SOLES MAD ALMOST LAFFED THE FEET OF THE 
GROWING RAUGE OF SHARPENED ROCKY PEAKS 
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First things first: Thank you, Rick Veitch and Dave 
Sim, for your friendship and support throughout the 
years when | least deserved it. Thank you and love to 
Mom & Dad, Marlene, Maia Rose, and Daniel, for 
everything, always. Thanks to Alan and Neil for input 
when Tyrant was just an idea, and to Larry & Cory, 
Scott & Ivy, Mark & Jeannie, Doug & Lynn, Jack, 
Diana, and all my friends, particularly Alan Goldstein 
for the late nights of typesetting. Thank you, Jim 
Valentino, Shadowline, and Image Comics for the 
breakthrough experience with 1963; Barbara Kaplan 
and Laura Winston at Bryan Cave, and to Ed & Bob at 
Lotus Graphics. Special thanks to Mark Schultz, 
Michael Ryan, and John Fischner for opening the halls. 
of science to me. And finally, God bless Ray 
Harryhausen, Joe Kubert, and Sam Glanzman: artists, 
trailblazers, heroes, and mentors. 





Welcome to the premier issue of Tyrant (no, | won't 
put 'TM' after every reference to the book)! | hope you'll 
stay aboard for the duration, and | invite your letters. In 
fact, your participation is key to this book's success. 

Every letter will be read, and the best of them will be 
published. However, please don't expect personal re- 
plies of any kind — | simply haven't time for it. Drawing 
and self-publishing Tyrant are a full-time job, along with 
all my other gigs. Much as | would love to be able to, 1 
can't be a "pen pal” for much of anybody these days. 
Just ask my friends! Sorry, gang, but the best | can do 
is answer the letters | publish 

Which letters will be published? Well, the good ones, 
of course! Originality counts as much as constructive 
criticism and any relevant corrections and research 
information you might be able to offer. While Tyrant is a 
fantasy, l'm doing my best to stay within the parameters 
of scientific possibility. | am, however, a cartoonist, not 
a scientist, | am doing the best | can within the 
parameters of a bimonthly publishing schedule — let's 
face it, 1 could draw and redraw just this first issue and 
still make errors the experts will rightfully criticize! So, 1 
dived in, knowing it will take time and hard work for 
Tyrant to evolve into as credible a re-creation of 
Cretaceous life as | can create. The research that goes 
into each and every panel will remain an ongoing 
concern, and | welcome your help (see “Myrant,” 
“Gizzard,” and John Fischner' letter in this issue). А 
solid background (or tenure) in paleontology will lend 
weight to any argument. Please be sure to mention your 
sources, and be as specific as possible; photocopies of 
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relevant pages or manuscripts are certainly welcome. 

Though Tyrant is intended for all ages, a carnivore's 
Ме is often gruesome. | won't needlessly revel in the 
mayhem, but the details of dinosaur life will be 
presented as vividly as possible. 

As far as language goes, you may see the occa- 
sional curse or slang word in the letters and “Rant” 
pages (we'll avoid the 'f' word). The narrative text of 
Tyrant, however, will never utilize inappropriate lan- 
guage. If language is a concern to you, that's the deal. 
There is a single issue of Tyrant down the road that I'm 
planning to distribute in two versions — an all-ages and 
"unrated" edition — but that's a few years away, and 
there'll be plenty of time to work out responsible 
marketing of that one issue to satisfy Tyrant readers 
and any concerned retailers and parents. 

Finally, do not send me submissions of any kind... 
please. Believe me, | understand the desire and need to 
be published, but I'm no longer a publisher. The 
decision to self-publish was not made lightly. 1 dedicated 
myself to publishing for six years, at great financial loss 
and to the detriment of my art. For the first time in a 
decade, I'm treasuring my time at the drawing board. 
Despite (well, actually, because of) my past experience 
with Taboo, SpiderBaby is now dedicated to publishing 
only my own work and those | specifically invite (like 
Mark Martin, whose “Bless the Beasts" will be a regular 
feature). So, please, do not send submissions of any 
kind. You cannot solicit an invitation, either. | assume no 
responsibility for unsolicited submissions. 1 don't need 
‘ет. | don't want ‘em. In some future issue, Il 
undoubtedly rant about why l've decided to abandon 
publishing, but for the time being just take my word for 
it. Nothing personal, mind you. 

That said, Tyrant fan art is always welcome. The cool 
pieces may end up gracing these pages. Please send 
photocopies, not original art, unless it's a gift. | cannot 
be responsible for returning unsolicited artwork (see 
above). 

Well, those are “the rules,” amigos... | hope you 
enjoy Tyrant, and 1 look forward to your feedback! 

This first letters page is composed of the initial 
responses | received to my preview "ashcan" editions in 
the spring. Enjoy. 


To: Steve Bissette 

1 just wanted to drop you a quick note to let you 
know | read your preview edition of Tyrant over the 
weekend and | enjoyed it very much. Now, | am not a 
dinosaur fanatic like some people (you, obviously, 
being one of them), but 1 have liked them since 1 
a kid. | have to say | was БҮХ at your дате 
plan of chronicling a life of a T. rex, but it also got 
my interest. When | hit the last page, | said to 
myself, "This can't be the end. What happens next?" 
1 guess that's the mark of any good continuing title. 
Anyway, 1 just wanted to let you know ! enjoyed the 
experience. 








Mark Herr 
Timonium, MD 21093 


Read more FREE comics on ReadComicOnline 





(Here's hoping 1 keep your interest for the duration. 
Tyrant isn't intended to be only for dinosaur fanatics... 
though it may turn you into опе, if | do my job well.) 


Steve, 

Just a hasty note to say that Tyrant #1 was 
wonderful. It had a sense of utter rightness to it, and 
“of course -- that was how it was” that | never got 
from any museum diorama, from any movie. 

Reminded me of the books I'd find at school with 
titles like Tarka the Otter and Salar the Salmon and 
Pork! A Pig's Exciting Life. The sense of being 

lunged into another species' head. And this is a 
journey that's going to take us from life to death. I'm 
genuinely excited. 

Anyway, be Very proud of yourself — 

leil Gaiman 

(Thanks, Neil, and thanks also for the help you gave. 
me back in 1991 when Tyrant was just taking shape. 
Actually, | was thinking of asking for a quote from you 
like everyone else in the business does, but | reckon 
featuring "..like Tarka the Otter and Salar the 
Salmon..." on the ads with your byline should do it. 
Forgive me if | delete the reference to Pork!, which was 
actually one of S. Clay Wilson's pint-size porn under- 
ground comix. Gee, my school never carried exciting 
material like that in its libraries. National Geographic and 
obscure texts on medical oddities were as good as it got 
here in America. And now, on to other matters of higher 
education...) 














Hi, Steve, 

What a terrific surprise! | thought I'd better start 
this letter before the sheer awe wears off. The 
following lines are not superficial gush or simple 
congratulations. 

finished epic graphic novel that Tyrant will 
become may well be a pivotal turning point, if not a 
true pinnacle, in your career. Tyrant as it stands has 
already stretched this medium far beyond any 
predictable depth or foreseen potential. | am re- 
minded as ! write this of the National Geographic 
episode on the Rain Forest: so much was non- 
verbal, stream of consciousness; Life insight. | was 
delighted at your gift of true drama. But the thing 
that excites me the most is your point of view, your 
insight. 
ou feel the ecology: The ommuna without 
civilization. The fear without thought. The order 
without reason. The deliberateness of action without 
knowledge. The wisdom of instinct The world 
without man. 

If | wax poetic, it's only because | haven't seen a 
publication this original and inspiring since William 
Stout's The Dinosaurs, lo those many years ago. | 
can understand your sequestering yourself for this 
project. This is important, maybe the most important 
project of your life. It's as if all the non-human 
monsters and horror that have been the grist of your 
craftsmanship as an illustrator have been the pab- 
lum for this... all the authors and editors the training 
wheels for this. Inspired and inspiring works do not 
соте to any but the gifted few. | can't help but say it 
again: 

This is important! 

Your inviting criticism in the face of this vision is 
humbling at best. The best | can offer is scientifi- 
cally based advice. 1 will not nit pick plants or 
esoteric details of anatomy with you. | respect your 
artistic style and sense of narrative too much for 
that. Geographically, the northern coast of the 
Cretaceous North American Ocean fluctuated back 
and forth, up and down, running between the 
Rockies and the Appalachian Mountains so many 
times within the mid-to-late Cretaceous that you 
have a lush and wide variety of settings to choose 
from without fear of debate. Time has erased the 
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exact coast lines, and they changed drastically over 
the thousands rather than millions of years. Go for 
it! Create the place. 

Well, now that | have explained everything | won't 
discuss, | will tell you what 1 will discuss. There are 
a couple of obvious ground rules we have dis- 
cussed before. T. rex is not a monster. It is a real 
animal like a lion or a bear and it has an anatomy 
that well-known. Particularly with the publication of 
J. Horner's new book and subsequent studies done 
by Peter Larson, the arm and finger structure of T. 
rex is something to pay attention to. | promised not 
to quibble, but Knight and Burian just aren't enough 
anymore. [John is referring to Charles Knight and 
Zdenak Burian, America's and Europe's founding fa- 
thers of paleontological art.] 

Shortly before seeing this package, | visited the 
Jurassic Park exhibit in Fort Wo: 1 was aston- 
ished at an unexpected case of real dinosaur eggs 
on зру; some for the first time. The most 
astonishing and largest of these were identified as 
belonging to a Tarbosaur, the oriental version of T. 
rex. They were oblong, roughly the shape of 
Protoceratops’ eggs. And they were hugel Close to 
a foot long, they could almost have contained two 
ostrich eges end to end. The Tarbosaur is structur- 
ally identical to T. rex, so similarity in egg shape 
would be a consideration. (Documentation of that 
nest sight and origin is forthcoming. ! don't know 
how solid that identification is yet.) 

Regardless of their shape, there was one aspect 
of the egg-laying uence in Tyrant that bothers 
me. As much as | dislike the comparison, T. rex 
mechanically operated very much like a turkey or 
roadrunner. Although we cannot actually do motion 
and weight studies on five-to-eight ton flightless 
birds while nesting, there are some considerations. 

Reptile eggs are flexible. Bird eggs are not. Both 
are never more fragile than when first released from 
the mother's body. To say that she would not drop 
them from a standing pose because of instinctive 
care is probably presumptuous. 

But to my knowledge all birds lay their eggs while 
crouching or sitting use the muscles used in 
standing will not let the egg pass through the birth 
canal. The animal needs to crouch literally to get its 
legs out of the way, and open or relax its pelvi 
by-product of this mechanical function is a short trip 
to the ground or a gentle slide without airborne 
impact. | know that the violent tion of the eggs 
serves a dramatic function, an not trying to 


d 
get you to Bambi-fy any aspect of the saga. 

















original version of page 
as it appeared in the Tyrant ashcan. 


sequence, 


But points like this will limit or broaden your 
audience. The less science they сап criticize, the 
more willing they will be to accept your narrative. 

Having worked with professional paleontologists 
on and off now for the last five years, 1 know the 
kind of criticism 1 receive and the reasoning behind 
it. The artist in today's market is given the last 
fifteen-to-twent of the animal, the skin, to 
call his own. leewav for muscle 
and bones anvmore. But that's good, because with 
that information built up vou get the implications of 
sexual dimorphism and comparative atomy func- 
ionality studies. Clues to behavior! Use the clues. 
Have fun. 

1 don't know how far you've blocked this in and 
to go to press. But these are the 
rn the respect of the professionals 
and affiliated organizations like The Dinosaur Soci- 
ety. Like the effort made in Jurassic Park, by the 

^ ised the scientists while plying your 
ou've swept everyone else into your particu- 
lar vision. More simply, scientific accuracy becomes 
a marketing ploy. Jaded? Maybe a little. But it 
works. 

O.K., l've rambled enough. The choice ultimately 
boils down to what you want your audience to be. 
As far fandom” goes, you're already a legend. 
And if shackles of science get in the way of a 
ка story, | wouldn't fault you any more than | do 

y Harryhausen for The Valley of Gwangi. 

(P.S.: The lack of brow ridges or bumps as 
compared to the American Museum of Natural 
History's T. rex is perfectly consistent with the 
female rex named "Sue" discov some years 
ag: en Mommy Dearest did have Bette Davis 
eyes! 

Your friend, 



































John Fischner 
Needville, TX 77461 


(Whew! | had to edit the letter а bit for length, but 
thanks for the enthusiasm, John, and thanks even more 
for the criticism. Please do quibble with the minutiae of 
geography, flora, and fauna, along with the more crucial 
particulars of the dinosaurs themselves. | want to make 
my portrait of Tyrant's Cretaceous world as vivid and 
accurate as possible. Despite my best efforts, | made 
plenty of errors in this first issue. However, 1 did indeed 
redraw T. rexs arms and the egg-laying sequence 
before publication. I've inserted a panel from the 
“аѕһсап" version John was commenting upon here; 
compare it with the redrawn panel in this issue. It's 
gratifying when | make a “correct сай,” as in the case of 
the female T. rex's lack of brow ridges, but it was, at 
best, a semi-educated guess. 1 also streamlined her 
physique somewhat — less meaty jaws, etc. — to 
suggest her youth, and hope this, too, is a reasonable 
deduction. Inevitably, there will be times when ! simply 
blow it, without the opportunity to redraw or rewrite 


TYRANT TELETYPE...Flash! Tammy and the T-Rex (sic) is 
coming direct-to-video from Imperial Entertainment; it's the ог 
5 nd's brain transplanted into a dinosaur’ schtick. 
Pumpkinhead Il: Blood streets October 19 from Live 
Home Video, sans involvement from creature-creator Stan 
Winston, who directed the original... Virgin Interactive an- 
nounces Lost Eden, CD-Rom game pitting dinosaurs against 
humans... Don Stroud stars in the inevitable Camosaur 2 for 
Roger Corman's New Horizons... MCA/Universal offers The 


Flintstones on Nov. 8 for $24.98 (review next issue), and the 
The Land Before Time: The Great Valley 


Dec. 27th for just $19.98... the new 
big: U.S. Godzilla production reportedly boasts state- 
of-the-art Jurassic Park computer FX, а hot director (Jan De 
Bont of Speed), and has Toho lawyers prowling toy & model 
conventions and pulling cool Jap Godzilla toys off the U.S. 
market. Collectors beware! 
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before publication. "The Gizzard” will note any such 
errors as | catch them, as will these letters pages. 

Interested readers should note that David and Carol 
Hughes’ marvelous 1983 National Geographic special 
Rain Forest is available on videocassette (National 
Geographic Video/Vestron Video #1056, 1987). Very 
highly recommended. 

Through his company Dreamstar Productions, John 
has been sculpting breathtaking three-dimensional re- 
creations of prehistoric life for years. See the ad for 
John's creations in this issue. | can't wait to see the 
life-sized dinosaurs John just completed for a museum 
in Dickenson, North Dakota. Congratulations, amigo! 

Oh, and, uh, John, for the sake of “scientific” 
precision, Joan Crawford was Mommy Dearest. She'd 
only have had Bette Davis’ eyes if she'd managed to 
tear them out on the set of Whatever Happened to Baby 
Jane!) 


Dear Steve, 
Congratulations on Tyrant! It was 


reat gettin, 
your package. | knew what was inside, but it turned 


out even better than I'd hoped. I'm in for the 
duration, pall 
Best Wishes Always, 
Gary L. Colabuono 
Moondog's, Inc. 
Elk Grove Village, IL 60007 





P.S. "SPAF"I? Very cool sound effect. 


(As noted above, | did have to rework that egg-laying 
sequence, Gary, but 'SPAF' remains intact.) 


Steve, 

Read your book. From get-go seems/is already 
what you mus’ be intendin' for it. Beautiful & pure, 
stripped of any servility or hesitance; no need to 
pester us all with yet more stories of humans in 
clothes. The writing is just enuff & no more. Free of 
those old books' ways of condescendingly telling us 
(you must've read them, | didn't really) every name 
of every lizard: “the blahblahsore in its natural 
habitediumstat boredom.” As usual the dynamics 
are wonderful, but the ‘portraits’ and surrounding 
panels are my favorites: “bird” on pp. 4 & 5, 

ggsucker running to new nest, and Styrac (?) beak 
rooting up flowers. Egg-licking. Final portrait. Fun to 
read. Block lettering in opening lines of text nice 
enhancement. And please, do "Кап! оп! 

You'll have a popular ‘hit’ with anyone willing to 
try it at least once. And I'm really not a dinosaur fan! 
(Always prefer the dullards: int mammals & grass 
eaters.) If there spirit vision before birth, you 
must've seen the dinosaur age to love it so. Ten 
were ‘all’ so big... Maybe we were them. Your style 
still has its muddling spots, but is so far & away 
suited to what you're doing all the rest of the tii 
it's not worth pointing them out anymore. С: 
already picture the anthology of the whole tale; 
Russ Coch-ran sized book (green?) with genuine 
snakeskin dustjacket. Try it! ГИ be watching what 
you do in 20221 

Yours, 
























Rick] Grimes 
hreveport, LA 71105 


(Well, we started this 'Rant with "not a dinosaur fan," 
and we'll end it with one, too. I'll remember the 
snakeskin dustjacket idea in 28 years and send you a 
freebie, Rick! 

Hope you all enjoyed Tyrant's debut issue. Special 
thanks again to Gerhard for the exquisite cover color - | 
owe you one, Ger! Next issue begins a two-issue 
chapter entitled "Blood and Berries,” and please send 
your comments and criticisms. With your input, this will 
be a lively letters column. And now, on to the sideshow!) 
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“Authenticity as a moral imperative is a 
recent obsession. It was accorded rela- 
tively little importance during most of the 
last hundred thousand years, even (as 
especially) by historians. Authenticity was 
thought unachievable. And for good rea- 
son. The past, after all, does not exist, 
except іп our individual imaginations, and 
no two of us can imagine even yesterday 
in the same way. Thus what we call 
‘history’ is what we ourselves create, our 
story. History is not written by the hand of 
God, nor by Nature... The pasts only 
relevance is what it means to us today. 

History — in prose, verse, picture, or 
object — once had no illusion that it was 
anything but myth. Nor did it aspire to be. 
Only recently has it been primping itself as 
a science; always before, myth was its 
highest aspiration." (Tag Gallagher, "John 
Ford's Indians," Film Comment, Sept-Oct 
1993, pg. 68) 


Tyrant is the tale of a Tyrannosaurus 
rex. You haven't met him yet; he doesn't 
really make his appearance until the third 
issue of the series, when you will witness 
his birth. 


For the next decade or more, 1 will tell 
you the story of his Ме in bimonthly 
chapters, from his first tentative steps to 
his prime hunting years, through middie 
age and on towards his demise. And, yes, 
you will witness his death, too, if you stay 
with me for the whole story 


In order to create Tyrant's world on the 
comic-book page, ! am saturating myself in 
research. | am reading every book, article, 
and scholarly text | can find that is in any 
way relevant to Tyrant and his domain 
With the considerable help of paleontolo- 
gists like Michael Ryan (who lives and 
works up in Tyrant's stomping ground in 
Alberta, Canada) and professional dino- 
saur artists like John Fischner, Гуе been 
plugged into a growing network of dino 
experts who've been answering all sorts of 
odd questions (to the best of their know- 
ledge) and continue to open my eyes and 
mind to new sources, concepts, and even 
wilder imaginings. 

No matter how much science ! apply, 
Tyrant will never be a scientific text 


Tyrant is, after all, a fantasy. 


Tyrant is also a work in progress. The 
portrait of Cretaceous Ме delineated a year 
from now will be much "truer than my best 
efforts on this first issue could hope to be. 

Rest assured, ГИ be doing my home- 
work every step of the way. Г! appreciate 
any and all research assistance offered, 
and take full advantage of it. Tyrant will be 
grounded, to the best of my ability, in the 


fossil record as we know and interpret it 
today. Im sure I'l make - and have 
already made - plenty of mistakes. They 
will all be duly noted, and, when possible, 
Corrected before each issue sees print 
But as Michael Ryan reminded me in a 
recent letter, 1 am sure if we could 
actually see a dinosaur in the flesh, we'd 
ай laugh ourselves silly over our recon- 
structions.” 

If all we had to work from were 
fossilized skeletons, how could we portray 
with any claim of authenticity the diversity 
of physical forms, colorful plumage, or 
behavior pattems we take for granted in 
the birds we see every day? Would we 
imagine the exquisitely alien eyes of the 
Nubian goat on such a mammalian frame? 
Why would we conjecture the collar of the 
collared lizard, the blood-squirting de- 
fenses of the horny toad, the weird 
symbiosis that weds a species of ant to a 
particular hollow-thorned tree in the Costa 
Rican rain forest? 


My imaginative portrait of the Late 
Cretaceous landscape of Alberta will be 
as “well-informed” as | can make it, and 
the information available to me issue to 
issue will alter and deepen that portrait. 

But it will always be a landscape of the 
imagination. Though the fossil record 
lends it an almost tangible sense of having 
truly been real, once upon a time, never 
forget that Tyrant is, indeed, a "once upon 
a time” fairy tale of dragons and mythic 
beasts. 


Tyrant is also a novel, or a "graphic 
novel,” if you wish. The comics medium 
allows me to tell my tale with more 
immediacy and intimacy than any text 
made top-heavy with cumbersome Greek- 
derivative saurian names or coy nick- 
names. Much as I love the cinema, and 
dinosaur movies most of all, Tyrant simply 
could not be told in the narrow scope of а 
feature film — not to mention the money, 
talent, and means it would require to even 
entertain such a venture. Let's get real: 
how many people ever get a shot 
making even a cheapjack dinosaur movie 
like Dinosaur Island, much less Jurassic 
Park? Who wants to put up with the 
insane crap the movie industry exacts for 
even its most tawdry endeavors? 

















No. Comics is the medium for me. 1 feel. 
relatively confident and assured with its 
vocabulary, excited by the density of emo- 
tions and information it can convey with 
seemingly effortiess clarity, and fascinated 
by the endless possibilities in the orches- 
tration of each and every page. 

1 have chosen to self-publish Tyrant аз 
a bimonthly periodical: 20 pages or so of 
Tyrant will be published every 60 days. Of 
all the options open to me at this time, this 
seemed the ideal procedure for a number 
of reasons. A modest sales base will allow 
me to support myself and my family 
throughout the venture, and control over 
Tyrant's present and future will remain in 
my hands. 


1 recently wrote a letter of recommenda- 
tion to the John Simon Guggenheim Me- 
топа! Foundation on the behalf of Howard 
Cruse, who is working on the home stretch 
Of his ambitious semi-autoblographical 
graphic novel Stuck Rubber Baby. With 
Howard's permission, 1 will quote the rel- 
evant passages of my letter. 


"The evolution of the graphic novel 
format is at a vital crossroads at this point 
їп history. Neither the comic-book industry 
nor the book industry seems able to 
effectively midwife ambitious graphic nov- 
els of genuine scope, placing creators like 
Howard Cruse in difficult but decisive roles. 
This is where your organization may end 
up playing such a vital role — as you 
already have in the completion of Art 
 Spiegelman's Maus. 

The mainstream comic-book industry 
has traditionally been a periodical-driven 
and genre-fixated industry. The only novel- 
length works of note (such as Alan Moore's 
Watchmen and Neil Gaiman's Sandman) 
have been completed as periodicals: that 
is, published as individual comic-book- 
length chapters as they are completed, 
allowing both the creators and publishers to 
eam income from their labors as they аге 
completed. The subject matter has also 
been limited by the industry's myopic genre 
concerns that tend to accommodate only 
fantasy (specifically super-heroic fantasy) 
subjects. 

Novel-length comics works that have 
been completed outside of the parameters 
of the mainstream comic-book industry 
have explored more profound subjects, but 
have been forced by economic necessity to 
work within the periodical format. Maus 
would not exist in any form if Art Spiegel- 
тап and Francoise Mouly hadn't created 
the magazine Raw to provide a vehicle for 
the publication of Maus in serialized form. 
When Alan Moore found the aesthetic and 
business environment of the mainstream 
industry too restrictive, he was forced to 
find periodically based outlets for his ambi- 
tious graphic novels Big Numbers, From 
Hell and Lost Girls; the difficulties facing 
the erratic serializations of those works 
have complicated their completion and, in 
the case of Big Numbers, possibly termi- 
nated the completion of an important work. 
Dave Sim's unprecedented Cerebus is 
being self-published in a monthly periodical 
format over a thirty-year period; the periodi- 
cal format has allowed Sim to build an 
autonomous publishing business which can 
finance his artistic venture. 


Creators like Howard Cruse -who 
choose to create focused, single-volume 
graphic novels are trapped in a limbo 
neither the comic-book nor book industry 
seems able to accommodate at this time. 
Simply put, even the most generous ad- 
vance package currently available or nego- 
liable from either publishing arena (and 
Cruse stresses the fairness of the advance 
the contracted publisher has paid) does 
not realistically fulfill the needs of a comics 
creator dedicated to the years necessary 
to the completion of such a project. Re- 
member, it took Art Spiegelman ten years 
to complete Maus (Cruse оту needs 
another year or so to complete his novel) 
Traditional avenues of financing, such as 
the pericdical market discussed above, are 
neither appropriate to nor indulgent of а 
non-generic, non-fantastic adult work such 
аз Stuck Rubber Baby. 

Therefore, creators like Cruse are es- 
pecially put-upon to find inventive ways of 
capitalizing the completion of their cre- 
ations during this delicate junction in the 
evolution of both the comics industry and 
the artform.” 





Thanks to the shot in the arm | eamed 
in 1993 from an invention extended by Jim 
Valentino on behalf of Image Comics, and 
my subsequent creative partnership with 
Alan Moore, Rick Veitch, Dave Gibbons, 
and friends on 1963, | was able to finance 
a few relatively trouble-free months to get 
Tyrant on my boards. | have actually 
managed to complete the art on my initial 
issues. For the first time іп my career, | felt 
the reins were completely in my hands. 
and for the first time, | felt | was actually 
capable of taking those reins. 


So begins Tyrant, my most ambitious 
project 


After a lifetime of love and longing for 
these marvelous creatures, years of com- 
pulsive reading and study, and an 18-year 
comic-book career graced with a few 
successes and plenty of failures, ! finally 
feel prepared to return to the impulse that 
first moved a three-year-old boy to put 
pencil to paper in hopes of breathing crude 
life into the monsters that roared in his 
imagination. 


“The facility with which many artistic 
explorers. set to work at once in cold 
blood and without a moment's hesitation is 
astonishing,” British painter Augustus John 
wrote in his autobiography. “It implies а 
lack of sensibility. Without long study, trial, 
and many a failure, the secrets of Nature 
are apt to be withheld. As with a beautiful 
woman, courtship, not violence, wins the 
prize." 


Let the courtship begin 


Tyrant is, first and foremost, a fantasy; 
my fantasy. If it succeeds as a story, if it 
engages, entertains, and perhaps moves 
you, | will have succeeded. | hope you'll 
stay with me for the telling of the tale. 


Before signing off, let me sadly note the 
passing of three comic-book artists whose 
work had a profound impact on many of из 
who work with the comics medium... and 


particularly this dinosaur-lover, who cut his 
teeth on the comic books these men drew. 
Alberto Giolitti passed away early in 1993, 
Ross Andru died Nov. 9, 1993, and Jack 
Kirby joined them on Feb. 7, 1994. 

Jack Kirby was one of the medium's 
primary shakers and movers for over fifty 
years, with a mind-boggling legacy of 
Characters and concepts that forever 
changed the landscape. The man seemed 
to breathe comics. He had a powerful 
impact on every conceivable genre, includ- 
ing the one nearest and dearest to my 
heart from the wonderfully primal рге- 
Marvel monster comics to Ka-Zars Sav- 
age Land and the infamous Devil Dino- 
saur, Kirby left his mark... and these were 
the least of his accomplishments. 

Ross Andru and his long-time partner 
Mike Esposito were among my all-time 
favorite dinosaur artists. Their saurians 
graced the pages of Mister Universe, 
Wonder Woman, and Showcase's "Suicide 
Squad,” but it was their splashy renditions 
of writer-editor Bob Kanigher's zany “Тһе 
War That Time Forgot series in Star- 
Spangled War Stories that made my 
adolescent heart always leap 
'SKREEEEEEEEEEEEEEEEEEEEEEET 





Alberto Giolitti was one of the first 
European artists to regularly grace the 
pages of American action, western, and 
adventure comic books, wielding polished 
illustrative skills precious few of our native. 
comics artists even approach. Giolitti 
worked exclusively for Western Publishing 
(Dell and Gold Key comics) from the early 
19505 until Gold Key/Whitman's demise in 
the early 1980s. Turok, Son of Stone 
crystallized under his tenure (which lasted 
more than a decade), and his artwork for 
Gold Key's one-shot adaptation of King 
Kong was truly worthy of its subject. Given 
the renewed interest in Turok via Valiant s 
resurrection of the character, it's shameful 
that Giolitt's passing was barely acknow- 
ledged in the field 


Farewell, gentiemen 
Many will follow in your footsteps. 
Few will ever fill them. 


- DO 


TYRANT MEDIA GUIDE 


COOL COMICS 





There are some wonderful dinosaur and 
giant monster comics being published these 
days, but the cream of the crop can be difficult to 
track down Неге are a few of my current 
favorites. И your local comics shop doesn't сату 
them, write the publisher to order direct until you 
can convince your shop to stock them regulary. 
Тей өт Tyrant sent you. 

The first issue of Budd Root's Cave Woman 
(5295. Budd's Basement, 1705 #6 Chambers 
Drive, Matthews, NC 28105) tells us she weighs. 
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characterizations which reinforce the potent dino- 
saur set pieces, For my money, Cave Woman is 
the gal to watch for. With only three issues out to 
date, now's the time to pick up on this tite. 
Another gal to watch out for is that spidery 
femme fatale, Widow by Mike Wolfer. Mike's first 
self-published tilo was Doikazu (B issues, 1987- 
90), a marvelous recreation of the giant monster 
heyday of the Atlas/Marvel comics and Toho 
Studios’ Godzilla series. A genuine homage rather 
than a mere imitation, Wolters own distinctive 
monster mythos has the benevolent giant reptile 
Daikazu face a procession of titans: the crusta- 
caous mutant Rhendar, the humanoid land shark 
Tetralon, and Egyptian brutes Pharon and Grin- 


self-contained sequel Daikazu Versus Gugoron (3 
issues, 1991), tho final Daikazu adventure to date. 


shifted gears to launch a creepy romantic thriller 
Widow. Flesh and Blood and its sequel (currently 
in progress), Widow. Kill Me Again, chronicling the 
Me and loves of a genetically engineered arachnid 
woman. In contrast to DaikazUs wholesome 
action, the Widow series’ overtly erotic content 
and often graphic horror is not for younger 
readers. With a third series announced (Widow. 
Progeny) and an enigmatic reference 1 the 
upcoming War Monsters in the indicia of Widows 
latest issue, Mike keeps me coming back for 
more, If your shop doesn't stock “өт, write Miko 
at Ground Zero Comics, Р.О. Box 1832, Dover, 
DE 19903-1832, and nole that back issuos of 
Daikazu are also available from Superior Comics, 
214 W Lockerman St., Dover, DE 19901 

The widest and most original giant-monster 
comic of all time is definitely Mitch Waxman's 
‘electrifying Plasma Baby, which almost defies 
description. Plasma Baby is an intoxicating 
revisionist monster epic based upon Aztec myth- 
ology, melding ancient sorcery and futuristic 
technology to create the title super-infant who 
proceeds to level cities to make way for the Aztoc 
resurrection To my knowledge, only underground 
comix vet Jack ‘Jaxon’ Jackson has explored 
similar terrain, though never wah Waxmans 
inventive lunacy and apocalyptic scope. Plasma 
Baby was born in the pages of an obscure 
mini-comic entitled W.O.R.M. (1989) and the 
one-shot black & white anthology Utterly Strange 
Stones #1 (1991) before spawning two ambitious 
348500 mini-series, Plasma Baby (1991) and the 
Current Vengeance of the Aztecs (both from 
Caliber Press, 621-B S. Main St, Plymouth, MI 
48170). Waxman's eclectic style and breathle: 
pacing barely contain the rapid-fre deluge of 
magic, monsters, mirth and mayhem, which thus 
far has included the destruction of Tokyo (natch!), 
the assassination of President George Bush and 
the creation of the Android With The Brain Of 
George Bush, a Boschian army of Aztec super- 
men, and the explosive separation of Plasma 
Baby into five monstrous beings. Unique. imagina- 
tive, and a one-of-a-kind mindblower, the Plasma 
Baby tiles are for those of you who really want to 
му something different. Also check out Mitch's 
collaboration with wnter Brent Truax on the 
non-fiction Cortez and the Fall of the Aztecs (also 
from Caliber), which provides the historical bed- 
rock for the Plasma Baby fantasies. _ gg 
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COOL COMICS: Gal and Gallimimus in 
Cave Woman #1 (© 1993 Budd Root); 
Daikazu kicks up some dust with Pharon (© 
1991 Mike Wolfer); Widow struts her stuff 
(© 1993 Mike Wolfer); Plasma Baby heralds 
the Vengeance of the Aztecs (© 1993 Mitch 
Waxman). So what are you waiting for? Go 
buy ‘emi 





TYRANT MEDIA GUIDE PICK OF THE LITTER 


TM & © 1993 Universal City Studios. Inc 
and Ambiin Entertainment, Inc. All Rights Reserved. 


JURASSIC PARK 


JURASSIC PARK (June 11, 1993; МСА/ 
Universal City Studios Inc. and Amblin 
Entertainment Inc.) Stars: Sam Neill, Laura 
Dem, Jeff Goldblum, Richard Attenbor- 
Ough, Bob Peck, Martin Ferrero, B.D. 
Wong, Samuel L. Jackson, Wayne Knight, 
Joseph Mazzello, Ariana Richards. PROD. 
DESIGN: Rick Carter. PHO: Dean 
Cundey. EDI: Michael Kahn. MUS: John 
Williams. PRO: Kathleen Kennedy, Gerald 
R. Molen. SCR: Michael Crichton, David 
Koepp, based on the novel by Michael 
Crichton. DIR: Steven Spielberg. Color, 
Rated 'PG-13' (language, violence, 'ex- 
treme” suspense). 

Jurassic Park is a valentine to dinosaur 
lovers everywhere... and on October 4 you 
Can take it home with you on videocas- 
sette or laserdisc. MCA Home Video 
president Louis Feola announced “the 
biggest [advertising campaign] we've ever 
had," with MCA and its partners spending 
$65 million in advertising and promotion. `l 
would be bold enough to say its the 
biggest the industry has had ever,” Feola 
boasted, estimating “a worldwide home 
video retail revenue that will eclipse $1 
billion” (quoted from “Jurassic Goal: $1 
Billion at Retail” by Stephanie Tiemann, 
Video Store, May 29-June 4, 1994, V. 16, 
No. 22, pp. 1, 43). Having eamed the 
status of the highest-grossing film of all 
time (over $336 million grossed domesti- 
cally, with over $900 million projected 
worldwide box-office), JP is already a 
Pop-culture icon. 

But does it really live up to all the 
hoopla? How could any contemporary 
Hollywood production live up to such a 
high profile? And how did a mere “dino- 
saur томе” achieve such blockbuster 
Success? 

As а movie, JP is a shallow entertain- 
ment Unike Jaws (1975), Spielberg's 
seminal blockbuster which redefined and 
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reinvigorated the scope and depth of the 
monster movie archetype, dramatically P 
is litte more than an amusement park ride. 
Its characters are sketchy at best Sam 
Neill is an inoffensive ‘hero’ in the 1950s 
science-fiction movie mold, but Richard 
Attenborough's cloying, irresponsible patri- 
arch is in polar opposition to the novel's 
much more believable cold-blooded capi- 
talist, and his accent is annoyingly incon- 
sistent. Laura Dem spends too much time 
with her mouth hanging open, the kids are 
ciphers. Only Jeff Goldblum manages to 
make his character genuinely engaging. 
Though his limited screen time barely pays 
lip service to а central conceit of Crichton's 
novel, he is the cement that holds the 
live-action sequences together. 

Michael (The Androme Strain, 
Congo, Disclosure) Crichton's novel is an 
ingenious and tightly crafted pop science- 
fiction thriller, but the screen adaptation is 
а merely serviceable retread of Crichton's 
theatrical feature directorial debut West- 
world (1973), sans .Р the novel's carefully 
detailed cautionary science, multi-layered 
suspense, and decidedly nasty streak 
Viewers anticipating the novel's vivid high- 
lights being brought to the silver screen 
will be sorely disappointed. Furthermore, 
there are plot holes an Ultrasaurus could 
step through: why don't the doors on the 
vehicles lock? How does the vehicle get 
back to the Tyrannosaur area while travel- 
ing forward on a monorail? Where do all 
the employees and technicians disappear 
to when everything goes wrong? How 
does a boy survive a dose of 10,000 volts? 
How can a preteen gif manage such 
computer wizardry in mere seconds? How 
many Raptors are running rampant, any- 
way? Two? Three? And how about that 
deus ex machina Tyrannosaurus appear- 
ance in the climax — did it tiploe through 
the wall? The genetic science is preposter- 
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ITEM! Jurassic Parks chittering Dilophosaurus isn't the first acid-phlegm-spiting dinosaur in cinema 
history! That dippy Danish dino Reptilicus (1962) did it first (inset). Check out Orion Home Video's 


now digital transfer (#0715, $9.98) if you don't believe me! Note that Dilophosaurus neck frill and 
venomous spit are entirely fictional 


ous; ironically, the 'chicken-and-the-egg' 
genetics of John Brosnan's novel Сатоз- 
aur (1983) are more credible than Crich- 
ton's admittedly seductive premise (see 
"The Real Jurassic Park’ episode of Nova, 
11/9/93). The “sick Triceratops” subplot 
remains an unresolved tangent, and pre- 
cious few of the dinosaurs depicted lived 
during the Jurassic era -- the real stars of 
the show lived during the late Cretaceous 
era, sprawled all over the globe 

These problems are adequately ad- 
dressed in the novel, as are many of the 
film's lapses, but years of overexposure to 
Michael Crichton's clever plot-by-the-num- 
bers bestsellers have taken a toll. Even 
less ingratiating are Steven Spielberg's 
pre-Schindler's List cinematic mannerisms. 
As a whole, P the movie, the novel, and 
the phenomenon are a slight confection. 
Viewers seeking more than just a summer 
evening's entertainment will find few re- 
wards. 

But once the first dinosaur is unveiled, 
the film's many flaws pale. The believable 
and often uncanny illusion of Mesozoic Ме 
embodies all the forces of remorseless 
nature the film's comparabiv feeble narra- 
tive bleeds from the novels leaner, 
meaner model. The creatures’ eyes flash 
with the cold, implacable intelligence the 
movie version rarely displays, edging the 
enterprise beyond a mere exercise in 
style. Indeed, the relentless T. rex attack is 
one of Spielberg's finest suspense se- 
quences, perfectly conceived, staged, ex- 
ecuted, and edited (right down to the 
hilarious shot in which the carnivore's maw 
fills a speeding vehicle's side-view mirror, 
on which is printed "objects in mirror are 








closer than they appear), and the raptors’ 
stalking of the children is almost its equal. 
Jurassic Park soars whenever those 
splendid dinosaurs dominate the screen 一 
which is often. 

These are without a doubt the most 
impressive prehistoric creatures ever com- 
mited to film. They also represent the 
culmination of many careers, particularly 
those of Willis O'Brien, Ray Harryhausen, 
James Danforth, and Industrial Light and 
Magics in-house dimensional animation 
maestro Phil Tippett (who nearly bowed 
Out of the project early on and was 
thankfully convinced to stay aboard) 
Spielberg and his collaborators lovingly 
acknowledge their debt to their predeces- 
sors throughout the fim, from the overt 
references to King Kong (1933) as the 
gates to Jurassic Park yawn open to the 
marvelous climactic frisson as the Tyran- 
nosaurus rex roars over its vanquished 
prey and the torn banner emblazoned with 
the title When Dinosaurs Ruled the Earth 
(1970) drifts down across the screen. The 
other references are often sly, such as 
Hammond's (Richard Attenborough) inter- 
action with a filmed version of himself, 
recalling Winsor McCay's similar vaude- 
ville interaction with the animated Gertie 
the Dinosaur (1914), or Bob Kurtz's witty 
"MR. ОМА” cartoon which effectively 
consolidates the novel's scientific exposi- 
tion as it evokes the tone and techniques 
of Frank Capra Studios’ Bell Science 
series (1956-62, now on Rhino Home 
Video) 

Other homages are effectively woven 
into action sequences: the Tyrannosaurus 
rex's onscreen attack on the helpless 
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lawyer (Martin Ferrero) is consciously 
staged to evoke the moment when Ray 
Hanyhausen's Rhedosaurus gobbled down 
опе of New York City's finest in The Beast 
From 20,000 Fathoms (1953), and the T. 
rex's cameo diving into the Gallimimus 
herd recalls Gwangi's dramatic grand en- 
trance leaping onto a fleeing Plateosaurus 
in Haryhausen's The Valley of Gwangi 
(1969). One wishes Spielberg £ company 
could have capped this loving tapestry with 
an onscreen acknowledgement of the pio- 
neers who blazed the trail, but there is no 
doubt who the forefathers are and that the 
debt is implicitly acknowledged throughout. 

Prior to Jurassic Park, Phil Tippetts 
remarkable stop-motion animation for Rob- 
егі Guenette's 1985 television special Dino- 
sauri (on video from Family Home Enter- 
tainment) represented the most convincing 
re-creation of prehistoric life ever put to 
film. With this feature, Tippett and FX 
maestros Dennis Muren, Stan Winston, 
Michael Lantieri, Mark AZ. Dippe, and а 
veritable army of ILM technicians have 
realized the next progression of the art. 

The other animation masters .Р owes 
its success to are the pioneers of computer 
animation. In an era when PC screen 
savers emulate the visionary efforts of 
19605 trailblazers like Jordan Belson, John 
Whitney, and John Whitney Jr., the cutting 
edge of computer animation has finally 
arrived at convincingly replicating lifelike 
textures, weight, and motion: these dino- 
saurs seem absolutely alive and are flaw- 
lessly integrated with Stan Winston's con- 
vincingly detailed live-action creations. It is 
beyond the scope of this review to effec- 
lively discuss the evolution; suffice to note 
that the integration of live-action features 
and computer animation was launched with 
science-fiction fare like 2001: A Space 
Odyssey (1968), Journey to the Far Side of 
the Sun (1969), and, notably, Robert 
Wise's adaptation of Crichton's first sf 
bestseller, The Andromeda Strain (1971, 
using computer animation to depict the 
explosive reproductive capabilities of the 
title's extraterrestrial virus). Douglas Trum- 
bull, Dennis Muren, and ILM continued 
expanding the parameters of integrating the. 
medium with live-action features. Though 
the state-of-the-art was best showcased in. 
later films like Star Trek Il: The Wrath of 
Khan (1982), The Last Starfighter (1984), 
Young Sherlock Holmes (1985), Willow 
(1988), and (choke) Howard the Duck 
(1986), Disney Studios' Tron (1982) most 
prominently exploited its use of existing 
technology in publicizing its contrived pop 
fable. | vividly recall seeing Tron with 
friends who were in awe of the film's 
visuals, while yours truly predicted its 
computer-game simplicity would look like 
Gertie the Dinosaur in just a few years. 
Gertie, here we are. 

While Robert Zemeckis explores new 
application of the current technology in 
Who Framed Roger Rabbit? (1987), Death 
Becomes Her (1992), and Forrest Gump 
(1994), fare like The Lawnmower Man 
(1992), Arcade (1993), and its ilk revel in 
the geometric artificiality of current comput- 
er-animation. Director James Cameron fi- 
nanced further exploration and refinement 
‘of computer animation technology for The 
Abyss (1989) and Terminator 2: Judgment 
Day (1991), relying upon narrative conceits 














which took into account the limitations of 
even the most advanced animation tech- 
niques: water beings and a mercurial liquid 
metal cyborg convincingly integrated the 
smooth, almost textureless reflective sur- 
faces of programmed animation with live 
action and actors. 

Jurassic Park has pushed the technol- 
оду to its current threshold, and it is an 
intoxicating leap. These electric creations 
have seductively detailed skins which fold 
and flow with gravity and movement, they 
move with asymmetrical life and convinc- 
ing spontaneity; they breathe, blink, flee, 
flock, and fall with mesmerizing grace. 
They attracted an otherwise cynical 1990s 
audience and held it spellbound. 

While it is important to recognize its 
accomplishments, it is equally vital to put 
Jurassic Park in proper perspective, as its 
devotees have made some extravagant 
claims. Despite its being dubbed “the King 
Kong of the 9057 by some, it is too 
contrived a creation to rank with such 
primal classics as King Kong. You see, 
there are four fictional archetypes for the 
dinosaur movie: the "you-are-there" docu- 
drama, the “lost word” tale, the "time 
travel" story, and the contemporary 'cul- 
ture clash monster-on-the-loose” archetype 
(see sidebar). .Р is the most contemporary 
hybrid of the ‘lost world” and “culture 
clash" archetypes, dressed up with snappy 
genetics jargon. Conceptually, it's the old 
Conan Doyle chestnut in new clothes, a 
fact thrown into harsh focus now that its 
available on home video (I, for one, 
eagerly await a prestige laserdisc letter- 
boxed presentation of P, with Tippett's 
model animation tests, the original ILM 
computer-generated saurians that con- 
vinced Spielberg to utilize the new technol- 
ogy, any material relevant to the trimmed 
sequences, ‘Weird АГ Yankovic's parody, 
and all the bonuses laserdisc allows). 

Seen in a proper Dolby theater or 
state-of-the-art home theater Ма МСАЗ 
current laserdisc release, Jurassic Park is 
a bracing entertainment, a triumphant or- 
chestration of computer animation, live- 
action special effects, state-of-the-art 





Stan Winston's cute but expendable full-size 
baby Triceratops was cut from tho production. 
echoes of Willis O'Brien's never-completod 
Creation (1931) and Disney's sadly completod 
Baby. Secret of the Lost Legend (1985). 





© 1993 Universal City Studios, Inc. 
and Amblin Entertainment, Inc. 


sound recording technology and directorial 
sleight-of-hand that brings the merger of 
live action and dimensional animation to a 
new level of possibilities. Sadiv,the home 
video experience diminishes its ravishing 
scope, amplifying its flaws even as the 
cathode tube minimizes Из accomplish- 
ments. 

The same cannot be said about the 
original King Kong, which is as compelling 
today on the small screen as it was 60 
years ago on the big screen. 

Clearly, any lasting application of the. 
new technology will have to be wed to a 
tale concemed with more than providing a 
roller-coaster ride, a story with resonant 
power and potent characterization — and, 
probably, a single identifiable character 
created by the new animation capabilities 
who proves as engaging as Kong himself. 
The fact that .P is the top-grossing film of 
all time may bode well for a possible 
conceptual successor to Kong, but its 
authors will have to share the vision and 
skill of its technicians. Such a wedding of 
art & commerce із ай too rare іп the 
Hollywood cesspool (to date, the technical 
wizardry has been applied to The Mask 
and — choke! - The Flintstones, and 
reportedly, Godzilla is next in line). 

Until then, we have Jurassic Park. 

The truth is that Jurassic Park is 
precisely to 1993 what Willis O'Brien's The 
Lost World was to 1925: a believable 
re-creation of prehistoric life that convinces 
its contemporary audiences these mon- 
sters are alive on the screen. 

For now, that is enough. 

When the Tyrannosaurus rex's foot- 
steps are felt, when this magnificent crea- 
ture bellows and a chill goes up our spine; 
when the raptors' unexpected displays of 
intelligence forces us to reassess our 
place in the food chain; when the over- 
whelming presence of these creatures 
holds us in their thrall, Jurassic Park puts 
us back in touch with the ten-year-olds we 
once were. 

For now, that is magic enough. 


“IB 
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TYRANT TELETYPE... Flash! Producer 
Charles Band announces David Allen's long 
awaited feature The Primevals is finally in 
full production in Romania. Go, Das 





release. This is not, repeat, not 
тоге next issue! 


The four archetypes of the dinosaur movie: 

The first archetype places the viewer in 
the past. Examples include the “Ritos of 
Spring" sequence from Fantasia (1940), 
documentaries like Wah Chang's Dinosaurs. 
The Thunder Lizards (1970) and Phil Tippott's 
Prehistoric Beast (1985), and even the sugary 
anthropomorphism of The Land Before Time 
(1988). Most popular of all are the faux 
caveman dramas galvanized by Jack Lon- 
don's novel Before Adam (1906) and its 
spawn, from Man's Genesis (1912) and Ono. 
Millon B.C. (1940) to Quest For Fire (1981), 
Clan of the Cave Bear (1986), and David and 
Carol Hughes’ exquisite Missing Link (1988). 

The second proposes a “lost world" In 
which prehistoric life still exists іп con- 
temporary times. It is personfied by Sir 
Arthur Conan Doyle's novel The Lost World 
(1912) and its counties sf brothron: Julos 
Veme's Journey to the Center of the Earth 
(1864), Edgar Rice Burroughs The Land That 
Time Forgot (1918) and similar Arctic lost 
worlds of The Land Unknown (1957), etc ; the 
lost isles of Unknown Island (1948), Untamed 
Women (1952), Dinosaur Island (1994), and 
innumerable variations. The archetypo also 
‘embraces extraterrestrial variations like King 
Dinosaur (1955) and Planet of the Dinosaurs 
(1977) as well as interdimonsional variations 
like Land of the Lost (1974-76/91-93), Adven- 
tures in Dinosaur Ciy (1991), or (heaven help. 
тө!) Super Mario Brothers (1993) 

The "time travel” archetype sends mod- 
өт man back to the Age of Dinosaurs in 
fims like Journey to the Beginning of Time 
(1954/65) and Journey to the Center of Time 
(1967), along with countless sf novels and 
stories, the finest of them ай being Ray 
Bradbury's “A Sound of Thunder" (1952). 

The “culture clash" archetype is tho 
most popular, thrusting a living рге 
toric specimen into violent conflict with 
modem man. Again, Bradbury's atmospheric 
vignette “The Foghorn’ (1951) is а notable 
example, as is its cinematic adaptation, The 
Beast from 20,000 Fathoms (1953), and kin: 
Godzilla (1956), Gorgo (1961), et. al. Dr. 
Jekyll & Mr. Hyde rip-offs ike The Neander- 
thal Man (1953), Monster on the Campus 
(1958), and even Altered States (1980) fit the 
archetype, as do thoughtful meditations like 
Iceman (1984) With its roots in the “lost 
world’ archetype, King Kong remains the 
classic of the "culture clash’ tale, 

Science-fiction Iterature has nurtured a 
fft archetype, creating alternativo worlds 
where dinosaurs have evolved into the domi- 
nant intellectual Мо forms (as in Robert J. 
Sawyers recent trilogy, Far-Seer Fossil 
Hunter, and Foreigner, 1992-94). іп the 
movies, recent efforts ike Super Mario Broth- 
ers have Пед with this concept, though 
comic books have explored the notion since 
the 1950s EC era. "Spa Fon" 

















GIZZARD 


(Dinosaurs didn't have appendixes...) 


Page 2: This aerial view of Late 
Cretaceous North America pictures the 
area we now call Alberta, Canada. The 
Tough maps on this page indicate the 
area | was picturing on page 2, though 
my rendition remains, at best, an impres- 
sionistic portrait. Most sources agree that 
the Late Cretaceous era found North 
America divided by a growing inland sea, 
with the northern Boreal sea advancing 
into the Rocky Mountain geosyncline and 
another interior sea swelling up from what 
we now call the Gulf of Mexico into 
Mexico, Texas, Kansas, and Colorado. In 
The Age of the Dinosaurs (World Univer- 
sity LibrarviMcGraw-Hill Book Company, 
NY & Toronto, 1968/1973, pg. 206), Bjorn 
Kurten writes, "In the beginning of the 
Upper Cretaceous epoch came the dra- 
matic moment when the two seas united. 
North America now formed two islands, 
and this situation persisted for many 
million years, while the geosyncline 
trench sank under the burden of the 
accumulating deposits, finally forming an 
immense interior sea a thousand miles 
wide, At this time about fifty per cent of 
the continent was under water." 

By the late Upper Cretaceous, "the 
long trench was gradually filling up 
again... with erosion material from the 
rising highlands in the west; at the same 
time the orogeny began that was to bring 
forth the Rocky Mountain range” (Kurten, 
Ibid). | am speculatively setting Tyrant 
during this period, with the Cordilleran 
Mountains already erupting as the shal- 
low interior sea begins to recede, апісі- 
pating what geologists call the Laramide 
revolution as “the folding and overthrust- 
ing of the strata...commenced, giving rise 
to many mountain ranges" (Kurten, Ibid. 
рд. 208). | cannot vouch for the accuracy 
of the Cordilleran Mountain range as | 
have imaginatively depicted it on this 
page. There was apparently much volca- 
nic activity during this period, which will 
be dealt with in later issues of Tyrant. By 
the end of the Cretaceous, the sea had 
receded into what is now southern North 


America, leaving expansive swampy low- 
lands which formed rich coal deposits 
Along with Kurten's book (рр. 199, 206- 
210), invaluable references were found in 
The Earth Through Time (Fourth Edition) 
by Harold L. Levin (Saunders College/ 
Harcourt Brace Jovanovich College Pub- 
lishers, 1978-92, рр. 428-433), Evolution 
of the Earth (Fourth Edition) by Robert Н. 
Dott, Jr. and Roger L. Batten (McGraw- 
Hill, 1971-88, pp. 491-497), Earth and 
Life Through Time by Steven M. Stanley 
(WH. Freeman 8 Со. МУ, 1986, pp. 
483-527), Our Continent: A Natural His- 
tory of North America (National Geo- 
graphic Society, 1976), Robert T. Bak- 
kers The Dinosaur Heresies (William 
Morrow & Company, NY, 1986), Digging 
Dinosaurs by John В. Homer and James 
Gorman (Workman Pub., NY, 1988), The 
Complete T. Rex by John R. Homer and 
Don Lessem (Simon 8 Schuster, МҮ, 
1993), and Dale A. Russell's An Odyssey 
in Time: The Dinosaurs of North America 
(NorthWord Press, Inc/University of Tor- 
onto Press, 1989). 





Pages 4-8: Quetzalcoatlus was "the 
last known pterosaur which survived to 
the very end of the Cretaceous period” 
(Or. Peter Wellnhofer, The /ilustrated 
Encyclopedia of Pterosaurs, Crescent 
Books, NY, 1991, pg. 142). Quetzal- 
coatlus was also the largest of all known 
plerosaurs, with a wingspan well over 50 
feet. Discovered in Texas in 1971, this 
majestic creature's remains were found 
far inland from the late Cretaceous shore- 
lines, leading its discoverer, Douglas 
Lawson, to speculate that Quetzalcoatlus 
may have been a scavenger, feeding оп 
carrion, a theory I've based my character- 
ization upon here. I've also embraced the 
possibility that Quetzalcoatlus fed on 
fresh-water mollusks; it seems feasible to 
me that such a creature could accommo- 
date both theorized diets. Though Texas 
is home to nearly all known fossils of the 
species, the discovery of Quetzalcoatlus- 
like fragments in the Judith River Forma- 


tion in Alberta, Canada's Dinosaur Pro- 
vincial Park justifies its appearance here; 
see Wellnofer, Ibid. pp. 140-145, "The 
Man Who Launched A Dinosaur by 
Patrick Cooke in Science 86 (April, 1986, 
V. 7, No. 3, pp 26-34) The Flying 
Dinosaürs by Philip J. Currie (Red Deer 
College Press, Alberta, Canada, 1991, 
pg. 76), and Philip J. Currie and О.А 
Russell's "A Giant Pterosaur (Reptilia: 
Archosauria) from the Judith River (Old- 
man) Formation of Alberta” in Canadian 
Journal of Earth Sciences (Vol. 4, No. 19, 
1982, pp. 894-897). 


Page 5: The "tiny fishing dragons” | 
refer to here are pictured on page 9: they 
are Pteranodons. More on these “drag- 
ons” in a later issue. 

The collagen ribbing mentioned be- 
tween panels 1 and 2 refers to Dr. Peter 
Welinhofer’s interpretation of the thin 
parallel ridges apparent in many fossil- 
ized pterosaur wings as being “tough 
fibers, possibly made of the protein col- 
lagen, sandwiched inside the wing to 
provide stiffness” (Carl Zimmer, "Masters 
of an Ancient Sky," Discover, Feb. 1994, 
V. 12, No. 2, pg. 46). Further evidence 
studied since Wellnhofer's 1987 proposi- 
tion has reinforced his argument; see 
Zimmer's Discover article noted above, 
аз мей as Wolinhofers The /ilustrated 
Encyclopedia of Pterosaurs. 


Page 7: The carcass pictured is that 
of the hadrosaur Brachylophosaurus ca- 
nadensis (Short Crest Lizard"), a duckbill 
dinosaur relative of the Maiasaurus who 
also lived about 75 million years ago in 
Alberta and Montana. The scavengers 
already feeding on the Brachylophosau- 
TuS corpse аге Dromiceiomimus (Ети 
Mimie'), an interesting omithomimid (os- 
trich-like dinosaur) which was among the 
largest and speediest of its kind. Adults 
grew up to 12 feet in length; these are 
young Dromiceiomimus For both species 
pictured in this panel, see The Dinosaur 
Society's Dinosaur Encyclopedia by Don 
Lessem and Donald F. Glut (Random 
House Inc., МҮ, 1993, pp. 76 and 160- 
161, respectively). 





Page 9: Flowering plants first ap- 
peared during the Cretaceous, and had 
proliferated and diversified dramatically 
by the Late Cretaceous. Pictured in panel 
2 is a type of Dog Rose flower (Rosa 








After Horner nae ыз. the Complete T: ен, гэ. 2! 





Carmo) 








Left: Map of North America showing the Late Cretaceous land masses (approximated only); gray areas indicate land masses. 
Right: Detail showing the contraction of the interior ocean; note the light and dark gray areas indicate sea rather than land. 
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Brachylophosaurus 


canina; the name is a bit ironic in this 
context, as dogs didn't exist yet), which 
possesses relatively primitive features: 
free petals, many separated stamens, 
spirally arranged components, radial 
symmetry, and they are bisexual. Though 
1 will continue to consult numerous refer- 
ences on prehistoric vegetation, it will 
take time for me to properly research and 
understand Cretaceous flora; with the 
exception of these Dog Roses, most of 
this issue's re-creations are vaguely de- 
fined at best My primary sources at 
present include Sir J. William Dawson's 
The Geological History of Plants (0. 
Appleton and Company, NY, 1896 — that 
is not a typo, їз 1896), Theodore 
Delevoryas' Biology Studies: 
and Evolution of Fossil Plants (Holt, 
Rinehart and Winston, NY, 1962/1966), 
and Barry Thomas' The Evolution of 
Plants and Flowers (St. Martin's. Press, 
NY, 1981), along with relevant passages 
in Horner and Lessem's The Complete T. 
Rex (pp. 143-165), Robert T. Bakkers 
The Dinosaur Heresies (pp. 179-198), 
and Dale A. Russells An Odyssey in 
Time: The Dinosaurs of North America. 
Though bees probably did exist by 
this time, the flying insect pictured here is 
а fly. I'll be drawing а lot of flies in this 
novel, though I'm unable to specify spe- 
cies at this stage in my research. 


Page 10: The Ceratopsians — horned 
dinosaurs — were a remarkably success- 
ful and diverse group of Omithischian 
dinosaurs, and the Styracosaurus 
('Spiked Reptile") were among the most 
unusual. The Styracosaurs pictured here 
are closer to the traditional reconstruc- 
tions of artist Charles Knight, Zdenak 
Burian, and special effects master Willis 
O'Brien and his model-maker Marcel 
Delgado, than the more radical contem- 
porary restorations; ГІ be a bit more 
adventurous with the next herd. | reckon | 
just had to get this one out of my system. 
The species thrived during the Late 
Cretaceous in what is now Montana and 
Alberta, growing to lengths of almost 20 
feet and feeding on plants, The success 
of the Ceratopsians seems to parallel the 
evolution of flowering plants, suggesting 
flowers were a primary staple of their 
diet see the vegetation texts cited in 
page 9's footnote, particularly Bakkers 
chapter in The Dinosaur Heresies. 


Pages 11-13: The nesting dinosaurs 
pictured here are Maiasaura (Good 
Mother Lizard", best known from the 
spectacular Two Medicine formation digs 
uncovered between 1978-1984 by Marion 
Brandvold, Bob Makela, John R. Homer, 
and associates in Northem Montana 
Every aspect of the Maiasaura character- 
ization herein is drawn from the definitive 
study of that discovery, Digging Dino- 
saurs by John R. Homer and James 
Gorman (Harper 8 Row, NY, 1988), 
which is necessary reading, and Donna 
Braginetz's illustrations for that book. Of 
equal importance were Douglas Hender- 
son's paintings of the Maiasaura which 
appeared in Maia: A Dinosaur Grows Up 
by John В. Homer and James Gorman 
(Museum of the Rockies, Montana, 1985 
or Courage Books/Running Press, Phila- 
delphia PA, 1987), which is most highly 
recommended for young readers, The 
News About Dinosaurs (by Patricia 
Lauber, Bradbury Press, NY, 1989), and 
Virginia Morell's “Announcing the Birth of 
а Heresy" in Discover (March 1987, V. 8, 
No. 3, pp. 26-50). John Gurche's extraor- 
dinary cover painting of a hypacrosaur 
feeding her young for the March 1987 
issue of Discover also provided inspira- 
боп; it has since been reprinted in a 
number of articles and books, including 
Patricia Lauber's The News About Dino- 
saurs. 


Pages 11-15: The little camivore | 
refer to as ‘Eggsucker is based upon 
Chirostenotes (‘Slender Hands”), a Late 
Cretaceous Coelurosauria apparently 
known only from fragmentary fossils 
found in Alberta. | haven't been able to 
find much about this odd relative of the 
Asian Oviraptor (definitely one of the 
weirdest looking 5 on record), 
but 1 found artist Brian Franczak's resto- 
ration in The Audubon Society Pocket 
Guides: Familiar Dinosaurs (Alfred A. 
Knopf, NY, 1993, рр.. 50-51) so compel- 
ling that 1 couldn't resist giving this rare 
creature a major role in Тугап!з early 
issues. My rendition is drawn from Franc- 
закз painting. Joseph Wallace's text іп 
Familiar Dinosaurs implies there's a more 
telling fossil record of Chirostenotes in 
existence than Гуе been able to trace as 
yet; | will update this annotation in future, 
but will allow my adaptation of Franczak's 
version to stand in this and future print- 
ings of Tyrant. 

Paleontologist Michael Ryan originally 
felt the prominent ridge on the nose was 
too characteristic of the Asian Oviraptor, 
though neither Franczak nor | patterned 
any other aspect of Chirostenotes's head 
оп Oviraptors bizarre features. Subse- 
quentiv (during ап April 1994 phone 
conversation), Michael told me that Dr. 
Hans Dietr Sues has studied a complete 
Chirostenotes skull, and heartily ap- 
proved of my rendition when shown a 
сору of the Tyrant ashcan. 

| must also note Ryan's (and many 
other paleontologists') objections to res- 
torations of theropods with feathers. 
Nothing in the fossil record indicates this 
is probable or even possible, despite the 
recent romantic passion for such pictur- 
esque adornment | won't indulge in this 
fantasy elsewhere in Tyrant, but in the 
сазе of Chirostenotes | chose to hang 
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with Franczak's reconstruction, for better 
ог worse. The woodpecker-like tongue 
glimpsed on page 14 is my own (admit- 
tediv fanciful) extrapolation. 





7 
Oviraptor (detail of head) 


Pages 16-17: Yup, that's а Tyranno- 
saurus rex! Please bear with my tentative 
reconstruction at this early stage of the 
project. Responding to the ashcan publi- 
cation of this first issue, Thomas Carr 
and a number of other paleontologists 
have detailed numerous errors l've made 
in this first issue (their letters will be 
printed in the next issue), providing me 
with an incredible amount of new refer- 
ence materials on T. rex to digest, for 
which | am thankful. Please note that | 
also took liberties in streamlining the 
creature to depict a young female. 

| will cite many references in future 
issues of Tyrant as the particulars come 
to the fore of my story. At this stage, the 
most valuable resource amid the Tyran- 
nosaurus texts and restorations I'd stud- 
ied was definitely John R. Homer and 
Don Lessem's The Complete T. Rex, 
which | most highly recommend. Young 
readers will find American Museum of 
Natural History: Tyrannosaurus by Will- 
iam Lindsay (Dorling Kindersley, Inc., 
NY, 1992) more accessible. | am cur- 
rently studying photocopies of "Tyranno- 
saurs From the Late Cretaceous of 
Western Canada" by Dale A. Russell in 
Paleontology #1: National Magazine of 
Canada (1970, Ottawa), “Nanotyrannus, 
А New Genus of Pygmy Tyrannosaur, 
From the Latest Cretaceous of Montana" 
by Robert T. Bakker, Michael Williams, 
and Philip Currie in Hunteria (August 15, 
1988, V.1, No. 5, University of Colorado 
Museum), and numerous excerpts from 
other papers and articles graciously pro- 
vided by Thomas Carr and others. This 
access to information that was previously 
unavailable to me will improve my own 
reconstructions in later issues. 

The egg-laying process depicted is 
based upon behavioral patterns of certain 
terrestrial birds, and the shape of the 
Tyrannosaurus eggs are based upon 
those identified as belonging to a compa- 
rable Asian theropod, Tarbosaurus; as 
yet, no fossilized Tyrannosaurus eggs or 
infants have been discovered. See John 
Fischner's letter in this issue's 'Rant, with 
special thanks to John for his input 





A NOTE TO RETAILER$ 


The original art for each issue's fron- 
tispiece will be given to a comic shop 
which has, in some way, supported 
Tyrant above and beyond the norm. 

This issue's frontispiece now hangs in 
Carol and Sonny Denbows Star Clip- 
per Books at 8143 Delmar Boulevard in 
St Louis, Missouri 63130 (phone & 
FAX: 314-725-8801), They made Ше 
Capital City show a more inviting experi- 
ence with a succession of signings and 
a hotel suite for self-publishers and 
retailers to gather after hours. Along with 
John Rovnak at Comics Route in 
Manchester, Vermont, they mounted the 
first Tyrant display and signing in the 
U.S. Thanks, Carol and Sonny (John, Il 
lake care of you next issue)! 

Interested retailers should note my full 
support of, and participation in, Dave 
Sim and Preston Sweets '40 and 5' 

ogram. Their press release tells all: 








In response to rapidly changing market 
conditions, Preston A. Sweet, "Small Store Strat- 
оду” columnist for Comics Retailer, and Dave 
Sim. publisher and creator of Cerebus, are 
proposing the adoption of a '40 and 5 program of 
standard direct trado terms between comics 
publishers and retailers. 

“40 and 5 refers to a standard 40% discount 
00 the cover price on an order of 5 or more 
copies from a publisher's back stock (not neces- 
sarily ай tho samo issue). Payment would accom- 
panÿ the order and tho publisher would pay basic 
shipping costs (either surface mail or UPS). 

Sweet explained, "The current distribution 
system is set up to do two things: distribute new 
books as soon as they are published, and fil 
reorders for these books shortly after their 
release. It performs both of these tasks very wel, 
and the system is ideal for the vast majority of 
titles which have minimal demand a month or so 
after release. 

"However, there are titles which wil have 
demand for months or even years after they аге 
published. This is particularly true for many small 
press titles where a retailer often wants to keep 
all back issues in stock in order to attract new 
readers. As currently implemented, the distribu- 
tion system is unable to efficiently meet the 
long-term demands for these books. For ex- 
ample, when ! first tried to get back issues of 
Wandenng Star through my distributor, the or- 
ders were cancelled So, | contacted the pub- 
lisher and ordered them directly. Since then | 
have placed about ten more direct backissue 
and made Wandering Star one of my top 


















is i$ nol a unique circumstance, adds 
Dave Sim le а hierarchical system of 
Publisher to distributor to retailer works on 
current issues of mainstream tiles, a back-issue 
system which supports both distributor and re- 
taller orders has proven more effective with the 
all press. The best example is Bone Because 
Cartoon Books fils individual orders for back 
issues from retailers, a retailer is able to order 
five or ten copies at a timo and, over the course 
of the 60 days between current issues, is able to 
generate and meet the demand for Bone in his 
store on an ongoing basis By being able to 
identify and fil this demand, the retailer has the 
confidence to increase his orders on future 
issues. The result has been а steep сить in 
distributor orders for recent issues of Bone 
Without the distribution system, these orders 
could not be filled, but without the direct link 
established between Cartoon Books and inde 
vidual retailers it is unlikely that new-issue 
demand would have reached this level so quickly 

“Now clearly for а well-established publisher 
like Aardvark-Vanaheim, an order for five back 











issues is not going to represent а major profit 
center. However, for a small press title, especially 
опе just starting to find its audience, such orders 
will кеу be the building blocks to finding the 


| 
| 
| 
| 


Currently several of the major distributors are 
working 10 improve reorder processing, a move 
both Sweet and Sim applaud. As Sim explained, 
"The '40 and 5 program can be viewed as a 
temporary measure 10 bridge the gap between 
current systems which don't work for long-term 
demand and future systems which will. Of course, 
most self-published and small-press tities are 
hanging on by their fingernails, and Кз unrealistic 
to tell them that help is on the way and ask them 
10 hang on until then. They simply don't have the 
capital to sustain them through а ‘wait-and-see’ 
period. Similarly, this proposal is not meant to 
discourage back-issue relists through distributors. 
In fact, if this program is successful, | hope it wil 
demonstrate 10 everyone that there is enough 
demand to justfy more relists in distributor 
catalogs." 

Preston Sweet, who originally proposed the 
program to Sim in March of this year, wishes to 
emphasize that these terms should be viewed аз 
a minimum and that publishers could set up 
better terms with retailers on a case-by-case 
basis The development of the program came 
about through his frustration in having to contact 
individual publishers to determine, first of all, # 
they participated in wholesale terms to retailers 
оп back issues and, 4 50, what these terms were 
(minimums, discounts, payments, etc) It often 
seemed easier to tell à customer to order single 
copies direct from the publisher than go through 
the time and effort involved. He (ей both publish- 
ers and retailers would benefit by a standard set 
of terms which could be referenced in the books 
themselves as well as advertisements and ro- 
views in much the same way as single-copy 
terms are already presented. 

Dave Sim sees the '40 and 5 program as a. 
solution to many of the problems facing new and 
smaller sell-publishers and the small press. 
Because the 40% discount gives the publisher 
(on average) 20% more revenue per book, it is 
possible lo pay the shipping without losing 
money, making the program even more attractive. 
10 retailers. 

Both Sim and Sweet recognize that, for the. 
program to work, both retailers and publishers 
тиз! act responsibly. As Sweet explained, "For a 
retailer the most important thing is to get the 
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books quickly. 1 think f a publisher can't respond 
to a retailer within 14 days of receipt, then he or 
she probably shouldn't take direct orders. Since 
publishers would get paid in advance, they are 
saved the hassles of collections. Of course, if a 


that being able to maintain a stock of back issues 
of a small-press tie helps me attract new 
readers, which means bigger distributor orders of 
future issues." 


At the Diamond Seminar in Balti- 
more, Jeff Smith and Vijaya lyer told 


me that Bone's numbers have contin- 
ued to climb. Cumulative re-order activ- 
ity on Bone #1 (which originally: sold 
less than 2,000 copies) was equal to 
his current issue's preorders of 60,000 
copies! Cartoon Books' reliable, persis- 
tent response to individual and retailer 
re-orders was critical to Bone's longev- 
ity and success, establishing an impor- 
tant role model for ideal 'self-publisher- 
to-self-retailer” business relationships. 

Just as | will always urge Tyrant 
readers to support their local retailer, | 
urge you, the retailer, to order Tyrant 
through your chosen distributor. 

You know when the system isn't 
responding to your needs, particularly. 
with re-orders. 

At that point, contact SpiderBaby 
Grafix using the '40 and 5' plan. 

To order a minimum of 5 back issues 
of Tyrant (and they need not be 5 
copies of the same issue, just a mini- 
mum order of 5 back issues), simply 
deduct 40% from the cover price, write 
а check to SpiderBaby Grafix and 
Publications for the proper amount 
(U.S. funds only, please), and mail to: 

SpiderBaby Grafix 
P.O. Box 442 
Wilmington, Vermont 05363 


SpiderBaby will cover shipping. All 
orders ship within 14 days of receipt. 


Be sure to clearly print your shipping 
address, phone and FAX number. If an 


issue is temporarily out of print, we will 
contact you to discuss options. 
Thank you... and | hope Tyrant 
becomes a profitable title for you! 
You can count on my support. 


| cc | 
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Sculptor John 
Fischner's 
life-long 
fascination with 
these prehistoric 
titans is translated 


into tactile reality 
TYRANNOSAURUS REX: $750.00 through his art. 
Oversized, original hand-crafted : 
figure on Mal og iny base, 18 
inches high х 28 inches long x € ы 

11 inches wide. Photos ©1004 


























А Fischner's intricately detailed stotuory currently graces museum collections. in 
Scotland, Switzerland, Vienna, Germany, ond Japon, as well аз many U.S. museums 
(induding the Dakota Dinosaur Museum in Dickinson, North Dakota; the Utah Field 
House of Natural History and Dinosaur Gardens in Vernal, Шаһ; СЕМ. Prehistoric 
Museum in Price, Utah, ond топу more). And now, for the first time, you con bring 
these remarkably lifelike creations into your own home! 

Science and style blend into a unique vision of these fabulous beasts -- now offered 
10 the private collector as never before. 

LITTLE REX: 565.00 plus $4.50 postage & handling. 

Original TYRANNOSAURUS REX: $750.00 plus $40.00 p&h 

DREAMSTAR Information packet: $3.00 postpaid. 

To order, or for more information on “Hatchling Sets” or private commissions, 
MA write: DREAMSTAR PRODUCTIONS ~ 18111 FM 762 - NEEDVILLE, TX 77461 





LITTLE REX: $65.00 

Deluxe Hatchling, one of a set of three limited-run 
figures in cold-cast marble, 

7 inches high x 7 inches wide, 


























ALAN MOORE'S JOSEPH A. CITRO 


ae Author of Dark Twilight and The Unseen brings you his most ambitious, 
Compleat AME electrifying, and unusual work to dote Р 4 
зер EDDIE CAMPBELL У 


Edited ty 
STEPHEN R. BISSETTE 
This в the comic publishing 


event of the decade! AVAILABLE This edition в limited 
The fst of 4 volumes of the. NOM to 1000 copies, and is 
ORIGINAL SCRIP slipcased, numbered 


to the artist, and 
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ne tie of Nar я Sy said Edin (125 signed), numbered, в 
ШАТ арасы z Asta Eis qus > 
AO slipcased copies signed by both Citro and Bisstte): $65.00 


Jack the Ripper fie аефоемОю for VISA or MC 
Borderlands Press. PO. Box 146 Brooklandvile MD 21022 
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